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ikB~;Øe ¼SYLLABUS½ 

laxhr ¼flrkj½ 
¼fo’k; dksM&26½ 

 
 

1- ikfjHkkf’kd “kCnkoyh % 
ukn] Jqfr] Loj] xzke&ewNZuk] tkfr] jkx] rky] rku] xed] xka/koZ&xku] ekxZ&ns”kh] 
xhfr] xku] o.kZ] vyadkj] Loj&lIrd] Loj&vUrjky] lqlaokn] folaokn] miLoj] 
ik”pkR; ,oa dukZVd ikfjHkkf’kd “kCnkoyh ,oa mudk o.kZuA vYiRo&cgqRo] 
vkfoHkkZo&frjksHkko] df̀r] o.kZe] dkmUVj ikbUV] lksukVk] ehaM] [kVdk] eqdhZ] lwr] xr] 
tksM+] >kyk] ckt] :idkyki] jkxkyki] LoLFkkufu;e DySQ] dh flXuspj] vkJ; jkx] 
lfU/k izdk”k jkx] v/on”kZd Loj] rku&rksM+k vkfnA 
 

2- iz;ksxkRed “kkL= % 
jkxkaas dk foLr`r ,oa fo”ys’k.kkRed v/;;u] jkxksa dk oxhZdj.k xzke&jkx oxhZdj.k] 
esy&jkx oxhZdj.k] jkx&jkfxuh oxhZdj.k] FkkV&jkx oxhZdj.k ,oa jkxkax oxhZdj.k] 
jkxksa dk le;&fl)kUr] mÙkj Hkkjrh; laxhr esa esyksMh ,oa gkeZuh dk iz;ksx] izkphu] 
e/; rFkk vk/kqfud dky esa Jqfr;ksa ij “kq}&fodr̀ Lojksa dk LFkkiuA 
rky ds nl izk.k] fgUnqLrkuh vkSj dukZVd i)fr esa Loj] jkx ,oa rky dk rqyukRed 
v/;;u] jkx y{k.k] O;adVe[kh ds 72 esy] ia0 Hkkr[kaMs ds 10 FkkVksa dk v/;;uA 
 

3- xs; fo/kk,a rFkk mudk dzfed fodkl % 
izcU/k] /kqzin] [;ky] /kekj] Bqejh] rjkuk] dtjh] elhr[kkuh] jtk[kkuh xr] fQjkst[kkuh 
xr 
 

4- ?kjkuk vkSj ckt % 
fgUnqLrkuh laxhr esa ?kjkuk dk mn~xe vkSj fodklA ikjEifjd fgUnqLrkuh laxhr dh 
izxfr rFkk laj{k.k esa ?kjkuksa dk ;ksxnkuA ?kjkuk i)fr ds xq.k&nks’kA 
ra= oknu ds izeq[k ?kjkuksa dk v/;;uA flrkj oknu “kSyh eas xk;dh vkSj ra= vax dk 
vkilh lEca/k] fofHkUu ?kjkuksa ds flrkj oknu “kSyh dh izeq[k fo”ks’krk,a] ok| dh cukoV 
,oa oknu lkexzhA 
 

5- Hkkjrh; laxhr ds “kkL=Kksa dk ;ksxnku ,oa mudh “kkL=kRed ijEijk % 
ukjn] Hkjr] nfRry] erax] “kkjaxnso] jkekekR;] iqaMjhd foV~By] lskeukFk] vgkscy] 
O;adVe[kh] Jhfuokl] ia0 Hkkr[k.MsA 
thouh ,oa ;ksxnku % benkn [kka] mLrkn vykmn~nhu [kka] ia0 fuf[ky cuthZ] ia0 jfo 
“kadj] m0 buk;r [kk¡] ia0 ef.k yky ukx] m0 foyk;r [kk¡] ia- ef.kyky ukx] m0 
vCnqy gyhe tkQj [kk¡] MkW0 Bkdqj t;nso flag] MkW0 izseyrk “kekZ] Jherh vUuiw.kkZ 
nsoh 
 

6- lkSUn;Z”kkL= % 
lkSan;Z rFkk jl fl}kUr ,oa Hkkjrh; laxhr esa bldk iz;ksxA 
fgUnqLrkuh laxhr ¼daB ,oa oknu½ dk lkaxhfrd lkSUn;Z “kkL= rFkk jl ls lEcU/kA 
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7- ok| % 
fgUnqLrkuh laxhr esa iz;qDr gksus okys ok| ¼ra= ,oa lqf’kj½ mudh mRifRr] fodkl rFkk 
lqizfl} dykdkjA 
fgUnqLrkuh laxhr ds ok|ksa dk oxhZdj.kA 
ik”pkR; ok|& DykfjusV] psyks] fi;kuks] eSaMksfy;u] ra=& flrkj] ljksn] fny:ck] 
lqjcgkj] :nzoh.kk] larwj] fxVkj] rkuiwjk] ok;fyu 
lqf’kj& ck¡lqjh] “kgukbZ 
 

8- yksd laxhr % 
mÙkj Hkkjrh; laxhr ij yksd laxhr dk izHkkoA mÙkj izns”k ds dqN izeq[k yksd xhr 
“kSyh ,oa yksd ok|ksa dk v/;;uA 
 

9- laxhr f”k{k.k ,oa “kks/k rduhd % 
laxhr f”k{k.k ds lanHkZ esa bysDVªkfud ;a=ksa ,oa f”k{k.k esa iz;qDr dh tkus okyh lgk;d 
lkexzh dh iz;ksxkRedrkA  
laxhrkRed “kks/k ds vUrZxr la{ksfidk] lkexzh ladyu] {ks=h; dk;Z] izkstsDV fjiksVZ 
ys[ku] lanHkZ xzUFk lwph] lanHkZ lkexzh vkfn ls lEcfU/kr “kks/k fof/k;ka vFkok “kks/k 
izfof/kA 

 
10- fuEu jkxksa dk foLr`r v/;;u] vkfoHkkZo] frjksHkko rFkk vYiRo&cgqRo lfgr % 

HkSjo] ;eu] HkSjoh] [kekt] fcgkx] vghj HkSjo] uV HkSjo] iwfj;k] ekjok] lksguh] clUr] 
ijt] tksx] ek:fcgkx] iwfj;k dY;k.k] rksM+h] eqyrkuh] njckjh] vM+kuk] fe;ka eYgkj] 
cgkj] tkSuiqjh] Hkheiyklh] vklkojh] e/kqoUrh] iVnhi dkQh iwohZ] fcykoy] vYgS;k 
foykoy] xqtZjh rksM+h] fcykl[kkuh rksM+hA 
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U. P.   HIGHER   EDUCATION  SERVICES  COMMISSION,  PRAYAGRAJ 

              Syllabus 
MUSIC (SITAR) 
(Subject Code-26) 

 
 

1.  Technical-Terminology  
Nada, Shruti, Swara, Gram – Moorchana, Jati, Raga, Tala, Tan, Gamak, Gandharva – Gaan, 
Marga – Deshi, Giti, Gaan, Varna, Alankar, Melody, Harmony, Musical Scales, Musical 
intervals, Consonance – Dissonance. Western and South Indian terminology, Alpatwa 
Bhutwa, Abirbhav, Tirobhav, Kriti, Varnam etc.  
Meend, Khatka, Murki, Soot, Gat, Jod, Jhala, Roopkalap. Ragalap, Swasthanniyam, Claf, 
Key Signature, Aashray Rag, Sandhiprakash Rag, Addhwadarshak Swar, Tan, Toda 
 

2.  Applied theory  
Detailed and critical study of classification of Ragas, i.e., Grama Raga vargikaran, Mela 
Raga Vargikaran, Raga – Ragini Vargikaran, Thata Raga Vargikaran, and Raganga 
Vargikaran, Time – theory of Ragas, Use of Harmony melody in north Indian Music, 
Placement of Shuddha and Vikrit Swaras on Shruties in ancient, medieval and modern 
period. Ten Prans of Taal. Comparative study of Swar, Raag and Taal in Hindustani and 
Karnatak system. 
Rag Lakshan, 72 Mela of Pt. Vayanketmakahi, Ten Thats of Pt. Bhatkhande 
 

3. Compositional Forms and their description 
Prabandha, Dhrupad, Khyal, Dhamar, Thumri and Tarana, Kajri, Maseetkhani, Razakhani 
gats, Firojkhani Gat 
 

4.  Gharanas and Baj  
Origin and Development of Gharanas in Hindustani Music and their contribution in reserving 
and promoting traditional Hindustani Classical Music. Merits and demerits of Gharana 
System. 
Origin and Development of Gharanas in Instrumental music sitar. 
Relation between Gayaki and Tantra ang of Sitar playing style. 
Specialties of playing style of different Gharana, Structure of Sitar and playing components 
of different Gharana 
 

5.  Contribution of Scholars to Indian Music and their textual tradition  
Narad, Bharat, Dattil, Matanga, Sharangadeva, Ramamatya, Pundarik Vitthal, Somnath, 
Ahobal, Vynkatmakhi, Sriniwas, Pt. Bhatkhande. 
Life sketch and contribution of the following, Imdad Kahn, Ustad Allauddin Khan, Pt. Nikhil 
Banerjee. Pt. Ravi Shanker, Ustd. Vilayat Khan, Pt. Manilal Nag, Ustd. Abdul Haleem Jafer 
Khan, Dr. Thakur Jaidev Singh, Dr. Premlata Sharma, Smt. Annpurna Devi 
 

6.  Aesthetics  
Aesthetics and Rasa theory and its application to Indian Music. 
Relationship of Musical aesthetics and Rasa to Hindustani Music (Vocal and Instrumental). 
 

7.   Instruments  
Origin, evolution, structure of various instruments (Tantra and Sushir) and their well – 
known exponents of Hindustani Music. 
Classification of Instruments in Hindustani Music. 
Western Instruments Clarionet Chello Piano Mandolian  
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String Instruments - Sitar, Sarod, Dilruba, Sur Bahar, Rudra Veena, Santoor, Guitar, 
Tanpura, Violin  
Wind Instruments (Sushir Vaddhya) – Flute, Shehany  
 

8.   Folk Music  
Influence of folk music on North Indian Classical Music. Study of main Folk Vocal style and 
Folk Instrument of U.P. 
 

9.  Music Teaching and Research Technologies  
The methodologies of music research, preparing synopsis, data collection, field work, 
writing project reports, finding bibliography, reference material etc. utility of teaching aids 
like electronic Instruments in Music Education. 
 

10. Detailed study of the following Ragas with Avirbhav-Tirobhav, Alpatva-Bahutva etc. 
Bhairav, yaman, Bhairvi, Khamaj, Bihag, Ahir Bhairav, Nat Bhairav, Pooriya, Marwa, 
Sohani, Basant, Paraj, Jog, Maroo Bihag, Pooriya Kalyan, Todi, Multani, Darbari, Adana, 
Miyan Malhar, Bahar, Jaunpuri, Bhimpalasi, Asavari, Madhuwanti, Patdeep, Kafi, Poorvi, 
Bilawal, Alaihya Bilawal, Gurzari Todi, Bilas Khani Todi. 
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