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ikB~;Øe ¼SYLLABUS½ 

laxhr ¼rcyk½ 
¼fo’k; dksM&27½ 

 
 

1- ikfjHkkf’kd “kCnkoyh % 
 ukn] Jqfr] Loj] tkfr] jkx] rky] xed] o.kZ] vyadkj] esyksMh] gkeZuh] Loj&lIrd] 

lqlaokn] folaokj@ rky ls lEcaf/kr ik”pkR; ,oa dukZVd ikfjHkkf’kd “kCnkoyh ,oa 
mudk o.kZu] izcU/k] /kqzin] [;ky] /kekj] Bqejh] VIik] rjkukA 

 rky] ek=k] le] foHkkx] rkyh ;k Hkjh] [kkyh] y;] cksy] Bsdk] vkòfRr ;k vkorZu] 
fdLe] frgkbZ ¼nenkj ,oa csne½] ckaV] jsyk] jkS] yXxh] yM+h] mBku] is'kdkjk] dk;nk] 
iYVk] eq[kM+k ;k eksgjk] xr] nqiYyh&xr] friYyh&xr] pkSiYyh&xr] xr] QnZ] 
xr&dk;nk] VqdM+k] iju ;k ij.k] pdznkj] lk/kkj.k pdznkj] Qjekb'kh pdznkj] dekyh 
pdznkjA 

 xrks ds izeq[k izdkj] iju ,oa muds izdkj  
 
2- iz;ksxkRed “kkL= % 

fgUnqLrkuh laxhr esa izpfyr rkyksa dk foLrr̀ Kku] rky ds n”k izk.kksa ,oa izkphu dky 
ds ekxZ rFkk ns”kh rkyksa dk Kku] frgkbZ fuekZ.k ds ewy fl}kUr] pdznkj xr] pdznkj 
iju] rky ds n”k izk.kksa ds lanHkZ esa fgUnqLrkuh ,oa dukZVd rkyksa dk foLrr̀ v/;;u] 
fofHkUu y;dkfj;ksa&nqxqu] frxqu] pkSxqu] vkM+] dqvkM+] fcvkM ,oa xf.krh; y;dkjh ds 
fdz;kRed iz;ksx lEcfU/kr foLrr̀ tkudkjhA 

 
3- pØnkj ds jpuk fl)kar % 

Lkk/kkj.k pØnkj] Qjekb”kh pDdjnkj dekyh pDdjnkj ,oa ukSgDdk 
rky jpuk ds fl)kUr 

 
4- ?kjkuk vkSj ckt % 

fgUnqLrkuh laxhr esa ?kjkuk dk mn~xe vkSj fodkl ,oa ikjLifjd fgUnqLrkuh laxhr 
dh izxfr rFkk laj{k.k esa ?kjkuksa dk lg;ksxA ?kjkuk i)fr ds xq.k&nks’kA 
rcyk ds izeq[k ?kjkuksa dk v/;;uA orZeku laxhr esa ?kjkuksa dh vko”;drk rFkk 
laHkkouk,aA 
fofHkUu “kSfy;ka vkSj xq:&f”k’; ijEijkA 

 rcyk dh mRifRr ,oa fodkl] rcyk dk ckt ,oa ?kjkukA 
 
5- Hkkjrh; laxhr ds “kkL=Kksa dk ;ksxnku ,oa mudh “kkL=kRed ijEijk % 

ukjn] Hkjr] nfRry] erax] “kkjaxnso] jkekekR;] iqaMjhd foV~By] lskeukFk] vgkscy] 
O;adVe[kh] Jhfuokl] ia0 Hkkr[k.Ms] ia0 Mh0ch0 iyqLdjA 
vou| ok| lEcfU/kr izkphu] e/;dkyhu rFkk vk/kqfud xaFkksa&Hkjr ukV;”kkL=] laxhr 
le;lkj] jk/kkxksfoUn laxhr lkj] en:y ekSlhdh] Hkkjrh; ok|ksa dk bfrgkl] laxhr 
“kkL=] Hkkjrh; laxhr esa rky vkSj :i] vfHkuo rky eatjh] Hkkjrh; laxhr ok| ,oa 
vU; xzaFjA izkphu] e/; ,oa vk/kqfud dky ds vou| ok|ksa ds fo”ks’kK tSls] dqnÅ 
flag] Hkxoku nkl] jktk N=ifr flag] ia0vuks[ks yky feJ] m0 vgen tku fFkjdok] 
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ia0“kkerk izlkn] ia0fd”ku egkjkt m0 vYykj[kksa [kk] ia0 lqjs”k ryoydj] m0 tkfdj 
gqlSu bR;kfnA  
orZeku esa rcyk fo’k; ij fyf[kr egRoiw.kZ iqLrdksa dk v/;;u] Hkkjrh; laxhr ok|] 
Hkkjrh; rkyksa dk “kkL=h; foospu rky dks’k ijokot o rcys ds ?kjkus o ijEijk;sa] 
rcys dh mRifÙk] fodkl o oknu “kSfy;ka] rcyk] rcyk&oknu dyk vkSj “kkL= 

 
6- lkSUn;Z”kkL= % 

lkSUn;Z”kkL= ds fl}kUr ,oa Hkkjrh; laxhr ls lEcU/kA jl fl}kUr ,oa Hkkjrh; laxhr 
esa bldk iz;ksxA laxhrksi;ksxh Nanksa dk foLr`r v/;;uA 

 
7- ok| % 

fgUnqLrkuh laxhr esa iz;qDr gksus okys ok|] mudh mRifRr] fodkl rFkk lqizfl} 
dykdkjA 
fgUnqLrkuh laxhr ds ok|ksa dk oxhZdj.kA 

 
8- yksd laxhr % 

Hkkjrh; laxhr ij yksd laxhr dk izHkkoA 
 
9- laxhr f”k{k.k ,oa “kks/k rduhd % 

laxhr f”k{k.k ds lanHkZ esa bysDVªkfud ;a=ksa ,oa f”k{k.k esa iz;qDr dh tkus okyh lgk;d 
lkexzh dh iz;ksxkRedrkA 
laxhrkRed “kks/k ds vUrZxr la{ksfidk] lkexzh ladyu] {ks=h; dk;Z] izkstsDV fjiksVZ 
ys[ku] lanHkZ xzUFk lwph] lanHkZ lkexzh vkfn ls lEcfU/kr “kks/k fof/k;ka vFkok “kks/k 
izkfof/kA 

 
10- fuEu rkyksa dk foLr`r v/;;u% 

rhurky] >irky] :id] lwyrky] pkjrky] ,drky] rhojk] /kekj] nhipanh] 
vkM+kpkjrky] nknjk] dgjok] :nz] iape lokjh] y{eh] f”k[kj] czge] fryokM+k] >wejk] 
i”rks] cM+h lokjh] QjksnLrA 
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U. P.   HIGHER   EDUCATION  SERVICES  COMMISSION,  PRAYAGRAJ 

              Syllabus 
MUSIC (TABLA) 
(Subject Code-27) 

 
 

1. Technical-Terminology  
Nada, Shruti, Swara, Grama –Jati, Raga, Tala, Gamak, Marga – Deshi, Gaan, Varna, 
Alankar, Melody, Harmony, Musical Scales, Consonance – Dissonance, Western and South 
Indian terminology and their explanation according to taal, Uthan, Peshkar, Kayda, Rela, 
Laggi, Ladi, Farshbandi, Tala, Laya, Matra, Avartan, Vibhag, Sashabda Kriya, Nishabda 
Kriya, Theka, Saral Gat, Adi Gat, Chakradar Gat. Prabandha, Dhrupad, Khyal, Dhamar, 
Thumri, Tappa and Tarana. 

 

2. Applied theory  
Detailed knowledge of prevalent talas of Hindustani music, knowledge of tala Dashpranas 
and Marga and Deshi talas of ancient period, the original principles of making Tihai, 
Chakradar Paran, comparative study of Hindustani and Karnatak tala system with special 
reference to ten pranas of tala, detailed study of different layakaris viz, Dugun, Tigun, 
Chaugun, Ada, Kuada, Viada and methodically to apply them in compositions. 

 

3. Principles of composing Chakradar (Sadharan, Farmaishi, Kamali and Nauhakka) 
Principle of “Taal Rachna”  

 

4. Gharanas and Baj  
Origin and Development of Gharanas in Hindustani Music and their contribution in reserving 
and promoting traditional Hindustani Classical Music. Merits and demerits of Gharana 
System. 
Study of the traditions and specialities of different gharanas and Baj of Tabla. Desirability 
and possibility of gharanas in contemporary music. Importance of Guru Shishya parampara. 

 

5. Contribution of Scholars to Indian Music and their textual tradition  
Narad, Bharat, Dattil, Matanga, Sharangadeva, Ramamatya, Pundarik Vitthal, Somnath, 
Ahobal, Vynkatmakhi, Sriniwas, Pt. Bhatkhande, Pt. V. D. Paluskar. 
Study of ancient, medieval and modern treatises in Percussion instruments like Bharat 
Natyashastra, Sangeet Samaysar, Radha Govind Sangit Sar, Madrul Mosiqui, Bhartiya 
Vadyon Ka Itihas, Sangeet Shastra, Bhartiya Sangeet Mei Taal aur Roop, Abhinav Tala 
Manjari, Bhartiya Sangeet Vadya, and other treatises. Contribution of various Scholars to 
percussion instruments like Kudau Singh, Bhagwan Das, Raja Chatrapati Singh, Pt. Anokhe 
Lal Mishra, Ahmadjan thirakwa, Pt. Shamta Prasad, Pt. Kishan Maharaj, Ud. Allarakha 
Khan, Pt. Suresh Talwalkar, Ud. Zakir Hussain etc. 
Study of important book of Tabla in present time 
Bhartiya Sangeet Vaddhya , Bhartiya Taalo ka Shastriya Vivechan, Taal Kosh, Pakhawaj 
ewam Tabla ke Gharane wa Pramparayen  

 

6. Aesthetics  
Rasa theory and its application to Indian Music. Relationship of Musical aesthetics and Rasa 
to Hindustani Music. Study in detail the musical used Chhand  

 

7.   Instruments  
Origin, evolution, structure of various instruments and their well – known exponents of 
Hindustani Music. Classification of Instruments of Hindustani Music. 

 

8.   Folk Music  
Influence of folk music on Indian Classical Music. 
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9. Music Teaching and Research Technologies  

Utility of teaching aids like electronic equipments in music education. 
The methodologies of music research, preparing synopsis, data collection, field work, 
writing project reports, finding bibliography, reference material etc. 

 
10. Detailed study of the following Taals : 

Teental, Jhaptal, Rupak, Sooltal, Chartal, Ektal, Teevra, Dhamar, Deepchandi, Asa chartal, 
Dadra, Kharva, Rudra, Pancham Sawari, Laxmi, Shikhar, Brahma, Tilwada, Jhoomra, 
Pashto, Badi sawari. 
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